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Yosvany Terry Cabrera Emerging to the Fore
BETJ.com - By John Murph, Staff Writer
Posted May 1, 2006 - 

For the past decade, Yosvany 
Terry Cabrera has been a "musician to watch" on the New York jazz scene. His searing saxophone exploits and complex improvisations on the chekere have enhanced the bands of saxophonist Steve Coleman, 
bassist Avishai Cohen and trumpeters Roy Hargrove and Dave Douglas, to name just a few.

Now, the Cuban-born New Yorker is stepping out on his own with Metamorphosis, an impressive debut that shows Cabrera continuing his exploration into edgy modern jazz while simultaneously infusing complex Afro-Cuban rhythms. Cabrera talked with BET J about 
his journey from Cuba to New York and from being a sideman to becoming a leader...

BET J:You've been on the New York jazz scene for over a decade now. What took so long for 
your debut?

Yosvany Terry Cabrera: It's because of a combination of things.  Even though I've been in New York for a 
while, I wasn't running into people ready to release a CD of mine. It ended up as a good thing, because it 
allowed me the time to really prepare.

BET J: Talk about the concept behind your disc, Metamorphosis.

Cabrera: It's about my experiences of living in New 
York and about the combination of all of my musical influences.

BET J: When did you move to New York?

Cabrera: I moved in New York to live in October 1999. But I had visited here before. I played here with my 
band when I was still living in Cuba; that was in 1998. I was doing some arts-in-residencies in San Francisco, 
where I started working with my brother, [bassist] Yunior Terry Cabrera, who was doing some artist-in-residence workshops at Stanford University. We did a few concerts in Utah.

BET J: What was like playing in Utah?

Cabrera: Well, it was pretty regular for me, because I didn't have any information on Utah.  After I worked 
there, that's when I heard all the rumors about Utah being this and that. We played at an outdoor festival; it was a nice setting. It was similar to the Summer Stage in New York.

BET J: Did you come to the United States straight from Cuba, or did you live in other countries before?

Cabrera: I moved here straight from Cuba, but I did travel other places with my brother in other bands. My 
connections at Stanford University allowed me to stay there for months at a time. I also got to play with a lot 
of Bay Area musicians, like [trombonist] Wayne Wallace and [percussionist] John Santos. I also met [saxophonists] Steve Coleman, Jackie McLean and [pianist] Mulgrew Miller there.

BET J: You mentioned Steve Coleman. Did he and M-BASE have an influence on you?

Cabrera:  Steve Coleman is a good friend. He was recording in Cuba when I was involved with his project, The Sign and the Seal. That was in 1995. Ever since then, we’ve been exchanging all kinds of information. He also liked the band that I had back in Cuba. The band was called Columna B. In different ways, Steve and I were working on similar concepts.  

BET J: Talk a little about your musical background. Your father, Eladio "Don Pancho" Terry, is a famous violinist, chekere player and bandleader there.

Cabrera: I’m from Camaguey, one of the central provinces. Ever since I was a little boy, my father has been a musician. He was a great violinist. That’s one of the reasons why two of my other brothers and I started on the violin. My father was also the leader of Orquesta Maravillas de Florida, one of Cuba's most important charanga bands.  That was the inspiration for me to really get into the music.  My father also developed a whole style of his own with playing the chekere. Then he taught us how to play the rudiments of that instrument.

BET J: When a lot of people see the chekere, they tend to think that it’s just some beaded gourd that you shake. Explain the complexities of playing that percussion instrument.

Cabrera: You really have to study to learn how to control that instrument. The chekere demands a lot of practicing of sacred music. It takes as much time to learn that instrument as it does to play the bongos or congas. A lot people in the United States have seen the instrument but have seldom heard someone really improvise on it.  Most people hear the chekere in an African-based setting. They haven’t heard it really in a modern-jazz setting.

BET J:  How did you get involved with the modern jazz scene?

Cabrera: When we were growing up in Camaguey – I was maybe 14 or 15 – I heard my first jazz recording. We started discovering more in the public library. We also found out that there were two jazz radio shows in Havana. So we used to tune in all the time.  I don’t think there was a specific jazz CD that inspired me. I always liked the music that’s happening within our time.  Of course I loved the masters, like Clifford Brown, John Coltrane, Miles Davis and Sonny Rollins, but I also discovered musicians like Wayne Shorter, Hermeto Pascoal and other modern-jazz musicians around the world. I don’t think it was a conscious decision to play something modern; it just happened.

BET J: How did move from playing the violin to the saxophone?

Cabrera: It was easy, because I started playing the violin when I was 5 year old. Three years later, I was auditioning for this school, but I was one year older than the school allowed. Even though I had a great audition, they had a very strict music education system and wouldn’t allow me to attend playing the violin.  My father said, “Maybe you should pick another instrument.” At that time, I remember seeing a TV ad with a saxophonist from Irakere. After seeing that, I decided I wanted to play saxophone. Now, I don’t remember anything about the violin.

BET J: So what else is on the horizon?

Cabrera: Well, I really want to focus on my own band. Still, I’m like any other musician, excited to play with just about anybody who calls. That’s the life of a musician.

All About Jazz: Yosvany Terry - Growth from Tradition 
By Tomas Pena: Posted: 2006-03-28
Saxophonist, composer, arranger Yosvany Terry received his early musical training from his father, Eladio “Don Pancho” Terry. He is a graduate of the National School of Art and Amadeo Roldan Conservatory in Cuba. He has performed with Chucho Valdes, Sylvio Rodriguez, Jesus Alemany y Cubanismo, Jane Bunnet and the Spirits of Havana, Dafnis Pietro, Avishai Cohen, the International Vamp Band, Eric Rives, Steve Coleman, Los Terry and Columna B. 

Since his arrival in New York in 1999, Terry has been absorbing American jazz traditions and combining them with his Afro-Cuban roots to produce compositions and solo work that flow from “sweet sounding lyricism to wild-eyed avant garde.” He is part of a new generation of musicians who is redefining the way jazz is perceived. Metamorphosis (Kindred Spirits Records) is Yosvany Terry's first album as a leader. 

All About Jazz: Congratulations on Metamorphosis, your debut recording as a leader. The title refers to your ongoing journey as a musician... 

Yosvany Terry: Yes. The title represents the transformation I experienced when I moved to New York [from Cuba]. It also refers to the vast amount of information that suddenly became available to me from so many cultures. New York is such a special city and there are so many things happening. I wanted [the title] to capture the spirit and the moment. 

AAJ: Did you compose all of the material? 

YT: Yes, all but one tune. “The Crying” was composed by my brother, Yunior. The interesting thing is that I recorded an album that most people [in the states] don’t know about. It was recorded in Spain on a small record label. 

AAJ: You wouldn’t be referring to Colomna B, would you? 

YT: Yes, En Clave! All the tunes were composed by members of the band. It’s not like I started composing when I moved here. I was already composing when I was in school [in Cuba]. At that time there was a whole new generation of musicians, many of whom are now living in different countries. We were part of that moment that was happening in Cuba. The music I am composing and performing now is an extension of that. The difference between now and then is the exposure to other cultures. 

AAJ: While we are on the subject of Colomna B, is there any possibility that the band might reunite someday? 

YT: Right now we don’t have any intentions of doing that. What I mean is, we are not thinking about it, but that does not mean it can’t happen. 

AAJ: Some time ago I witnessed a Colomna B reunion, of sorts. The event took place at [New York’s] Babacu. It was the closing party for the Havana Film Festival. You performed with [pianist] Roberto Caracals and [drummer] Dafnis Prieto. The missing link was the original bass player but John Benitez filled in beautifully. Maraca Valle and his band also performed that evening. 

YT: Yes, John Benitez sat in on bass. 

AAJ: You started out playing the violin [at a very early age], then switched to the saxophone. Why the switch? 

YT: I started out playing the violin when I was five years old but when I went to school I ran into some problems. In Cuba students generally start school at the age of five or six. I started when I was seven. Because of the system [in Cuba] they wouldn’t allow me to attend school. My father urged me not to get frustrated and suggested that I switch to another instrument. At the time there was an ad on TV that had an influence on me. It featured the saxophone player from Araucaria. Even though I started out playing classical music I always wanted to play popular music. 

AAJ: Much like your father, Don Pancho Terry, you are a master Cachoeira player. Was your father your main influence? 

YT: My father recently celebrated fifty years in the music business. He also plays the violin. Yes, definitely, my father is my main influence. 

AAJ: Metamorphosis is a retrospective of the people, places, events and things that you have encountered from the beginning of your career to present day. Could you recount some of the more significant people, places or events that brought you to where you are today? 

YT: There are quite a few. One of those special moments was when I moved to Havana from Cambegei. There, I was exposed to people from all over the country, which was well because I started getting together with the best musicians in school and formed a band. Another great thing that happened to me was getting together with the guys from Colomna B. It was great because it was an opportunity to experiment. We were four different characters and each one of us brought something interesting to the table. It helped us grow as musicians. We experimented with a lot of different concepts. 

The other thing that happened to me was when I started working with Silvio Rodriguez. I toured with him when I was 22 or 23 years old. It opened my eyes to the music of Latin America. I played with Silvio for about a year and half. Then I started playing with [pianist] Carlos Masa and I was exposed to Europe. It was an incredible opportunity to experience the European festivals, etc. 

AAJ: Let’s go through Metamorphosis, track by track. The Okonkolo provides a stable rhythmic pattern that allows the parent drums [the Iya and Itotelo] to converse. You use the rhythmic patterns of the Okonkolo as the foundation for “Okonkolo Concertante.” Is this part of a concerto? 

YT: The idea was to write a concerto featuring the Okonkolo, the smallest of the three bata drums. 

AAJ: “El Burlón (the Joker)” speaks to the idea of maintaining a sense of humor in one’s art. In your liner notes, you mention that the rhythmic-harmonic motif reminds you of a buffoon. How so? 

“I wake up everyday trying to learn more about the tradition in order to grow as a musician”

YT: Yes, by the pattern that I wrote for the piano. It was the first motif I conceived. It doesn’t stay with the same character all the time. 

AAJ: On “Journey of Awareness,” you are joined by percussionist/vocalist Pedro Martinez. The piece is dedicated to the West African deity Obatala. It speaks to discovering new harmonic sounds and concepts. What is your method for discovering new sounds and concepts? 

YT: My creative process comes from my research and the processes that most musicians go through. If you wake up every day and you only play standards from the Great American Song Book you will get better, but you have to experiment and try different things, hear different music, research different cultures. Because of my African heritage, I have always been attracted to the richness of the African legacy. In Cuba there are things that have been kept that no longer exist in Africa. That is something that inspires me and makes me want to learn more. 

AAJ: “The Crying” [composed by brother, Yunior Terry] has a cinematic, melancholy quality. What was Yunior alluding to when he composed this tune? 

YT: Yunior wrote that at a time when it was said that all communication between Cuba and the U.S. was going to be terminated. He wrote it thinking that he might never speak to his [our] parents again. That’s why it has a…I don’t know the word, a… 

AAJ: Melancholy? 

YT: Yes, a melancholy sound. 

AAJ: “Subversive” is all about New York City. The vibe, the diversity. Why did you choose the word, subversive? 

YT: New York has a subversive attitude. There is so much happening in the underground that never pops up. However, if you live here you learn about all the great, creative things that are happening that are not part of the mainstream. To me that is the most important part of New York. I am speaking about the kind of creative things that inspire musicians like me . . . 

AAJ: Tell me about “Transito” and how you envisioned [musically] a traffic jam. 

YT: Yes, it’s about the feeling of a traffic jam in Havana or New York. Cuba and New York have a lot in common. There is always something happening! 

AAJ: “Rampa Abajo” La Rampa is the name of the street that leads to El Malecon in Havana. Did composing this tune bring back any special memories from your childhood? 

YT: I composed the tune in Cuba and never used it. I revived it for Metamorphosis, although I didn't decide to use it until the day before the recording session. This is another tune that talks about the vibe in New York and Havana, but it talks about it in a different way. 

AAJ: It has been said that you and musicians such as Miguel Zenon, Luis Perdomo and Dafnis Prieto represent a new generation of Latin American artists whose vibrant, contemporary sounds are shaking up the jazz world. How do you see it? 

AAJ: In my case, I don’t do things consciously, thinking I want to change something. Nobody does that consciously. I don’t think Thelonious Monk was doing what he did consciously. I wake up everyday trying to learn more about the tradition in order to grow as a musician. I wake up in the morning saying, I want to learn more about Coleman Hawkins, Sonny Rollins, Irakere, Miguelito Cuni. I believe that is the same thing Luis and Dafnis are doing. We still marvel over old recordings and play them for one another. At the same time I stay in tune with what is happening now. There are musicians all over the world—Cuba, Brazil, Asia and South America—that are doing interesting things. 

AAJ: But when you do something in New York it seems to have a larger impact. 

YT: New York is a different country! 

AAJ: In my opinion, there are two cities that qualify as different countries: New York and New Orleans. 

YT: I had the same feeling the first time I went to New Orleans. I saw the commonality between Cuba, New Orleans and the old culture. 

AAJ: When will Metamorphosis be released? 

YT: Tentatively, March 10th [2006]. 

AAJ: And what is the name of the record label? 

YT: It is on the Kindred Rhythm label [in the U.S.] 

AAJ: And the CD release party will be at The Jazz Gallery, on March 10th and 11th? 

YT: Yes. 

AAJ: I couldn’t think of a more appropriate venue. The Jazz Gallery is where you began your career. 

YT: That was back in 2000 or 2001. I spoke to [founder] Dale Fitzgerald about performing with my band and the timing was right. I performed with my band every Thursday and invited guests such as trumpet players Brian Lynch and Roy Hargrove and others. About four or five months into the series I suggested that we bring in other bands and start a series. That evolved into the Jazz Cubano series. That’s when artists such as Dafnis Prieto and [bassist] John Benitez came on the scene. At the time, not too many people were familiar with The Jazz Gallery. 

AAJ: I remember the Jazz Cubano series well! What’s up next for Yosvany Terry? 

YT: Well, I am planning a tour to promote the album. We are planning to play in Vermont and on the West Coast. We will be doing some different things. 

AAJ: What, or who were you listening to, just prior to coming here this evening? 

YT: Earlier today I was listening to Miles with Wayne Shorter, Herbie Hancock and Ron Carter. But it varies from day to day. Yesterday I was listening to Coleman Hawkins and Los Munequitos de Matanzas. My brother and I also listen to the popular groups in Cuba like Los Van Van and Irakere. My brother was recently in West Africa and he brought back a whole lot of music. 

AAJ: Yosvany, it has been a pleasure speaking with you. Good luck with your new recording. I will see you at the CD Release party! 

Jazz Week: Yosvany Terry Cabrera - Metamorphosis (Kindred Rhythm)
by Tad Hendrickson: posted: 03.06.06 
IT SEEMS THAT not a month goes by before we hear of some hot new player to come out of Cuba. Say what you want about Castro, but the dude has been good to music and baseball. Cuban saxophonist Yosvany Terry Cabrera, who makes his debut with Metamorphosis, has a deft compositional ear thata uses Afro Cuban rhythms as the bedrock for a set of original percolating jazz gems. He’s backed by a great cast of youngish musicians (drummer Dafnis Prieto, trumpeter Avishai Cohen, bassist Hans Glawishchnig) as well as more established folks (drummer Tain Watts). The compositions are harmonically rich, imbued with nice sustained notes that work well against the rhythms. The solos are spread around, revealing a leader who is more than generous to palyers here – perhaps too generous because one doesn’t really get a sense of Cabrera’s playing style. With this crew, however, who can blame him for sharing the spotlight? Highlights include “This Is it” and the winding “Okonkolo.”

Latin Beat Magazine - Yosvany Terry
Latin Beat Magazine - by Tom Ehrlich
Date April, 2005

As the Yosvany Terry Group prepared to take the stage one night in Ma), 2004, Dale Fitzgerald, founder/executive director of the Jazz Gallery in Sobo, New York City, introduced the group and announced that this was Yosvany Terry Cabrera's 25th performance at the Jazz Gallery. Fitzgerald declared that Yosvany had been a vital part of the local jazz scene since moving to NYC from Cuba in July 1999. Terry has performed as a leader and sideman for a variety of musical configurations, from small combos to big bands and, regardless of the context he has excelled as a player, composer and arranger. His performances always appeal to audiences, uniquely blending Afro-Cuban music with jazz structures and harmonies, and creating an organic, natural flow that swings and is proven to be intellectually challenging.

This night at the Jazz Gallery was no exception. Terry brought a stellar group, consisting of himself on saxophones and chékere, Luis Perdomo on piano, brother Yunior Terry on bass, Avishai Cohen on trumpet, Mike Moreno on guitar, Pedro Martínez on congas and vocals and the great Jeff "Tain" Watts on drums. Yosvany stated that Tain had brought energy and knowledge to the music and all the musicians grew by the experience of playing with him. The enjoyment and satisfaction of the experience was evident by the smiles on the musicians' faces and the approving glances displayed toward Mr. Watts. The band played two sets of mostly new music composed by Terry, much of which will be included on his new recording, scheduled for release in April 2005.

According to Yosvany, the music for this yet-to-be-titled compact disc is written with a different approach as compared to his earlier compositions, reflecting the influences of living in New York City. Sorne of the titles of his new music indicate these influences: Tránsito Afull (Traffic Jam), Hip Side of Harlem, El Burlón (Joker) and Subversive. The music combines the sophistication and hipness of New York City with the rhythmic sense of his native Cuba. Joining Yosvany on his new recording are Luis Perdomo (piano), Dafnis Prieto (drums), Hans Glawishnig and James Genus (bass), Pedro Martínez (percussion), Avishai Cohen (trumpet) and Mike Moreno (guitar).

Yosvany Terry Cabrera was born in Camagüey Province, Cuba, on May 30, 1971 to Eladio Terry González (better known as Don Pancho Terry), the world-renowned chékere player/violinist, and Lydia Cabrera León, who is a pediatric nurse and enjoys singing. His two brothers are also professional musicians--Yoel Terry Cabrera is a flutist and Yunior Terry Cabrera is a bassist/violinist. While growing up, Yosvany was exposed to music at borne, especially from his father, who was the leader and arranger of one of the most important charanga groups in Cuba--Maravillas de Florida (Florida being a town in Cuba's Camagüey Province). His father took Yosvany to musical performances often. Yosvany also frequented religious ceremonies of both the santería religion (his father is a santería practitioner) and the Haitian voodoo religions (his mother is of Haitian decent), learning the music, chants and rhythms of these ceremonies. Yosvany recalls that "the African legacy is strong in Cuba and African based music is everywhere."

At the age of five, Terry started learning the violin. He switched to saxophone at the age of 10. From the very beginning of his musical training, his father instilled in him discipline and taking practice seriously. Terry believes that learning these qualities from his father is a major reason for his development as a world class musician. He was trained in some of the best conservatories in Cuba, including Escuela Nacional de Arte (E.N.A.) in Havana. Although Terry is ah excellent composer and arranger, he never took formal classes in composing and arranging. He also taught himself the tenor and soprano saxophones, since these instruments were not taught in the schools he attended. Although Cuban music schools now teach jazz and Cuban popular music, when Terry attended, these types of music were not taught. Therefore, he learned by practicing and playing with bands.

Yosvany started developing ah interest in jazz at the age of 14, when his older brother Yoel brought a jazz recording from Havana. He then started taking jazz records out of the local library, and he and his friends listened to the recordings, tried to figure out what was happening musically, and imitated what they heard. He and his friends also went to hear jazz groups when they carne from Havana to play in Camagüey. Terry discussed the music with visiting musicians whenever he had the opportunity. He recalls listening to such famous Cuban jazz groups as Irakere and Emiliano Salvador's.

After completing studies at Escuela Nacional de Arte, Terry started playing with a variety of music groups in Havana, including Silvio Rodríguez, Diákara and Santiago Felifi. He has been a professional musician ever since.

During the early 1990s, many of the talented young musicians in Cuba were developing a new popular style called timba. While timba was growing in popularity and influence, Terry and his family released a recording of fresh, new music: Los Terry's From Africa to Camagüey (Round World Music Records, 1996), which Terry describes as "outside the mainstream of Cuban music." For that CD, Yosvany composed two of the titles, co-wrote two others and arranged most of the songs at the young age of 25.

Around the same time (1996/97), Terry and some of his friends started a jazz group called Columna B. This group's innovative, new sound featured Yosvany (saxophones and chekere), Roberto Carcasses (piano), Dafnis Prieto (drums), and Decemer Bueno (bass). In Cuba, members of Columna B were considered music rebels and pioneers of 1990s Cuban jazz. Cuban pianist Omar Sosa states that "Columna B took Cuban jazz in a different direction" and became his favorite band at that time. This group made one recording Enclave (1998, Mas y Mas) and toured Spain and the United States, performing in the San Francisco Bay Area and various clubs in New York City.

In July, 1999, Yosvany Terry relocated to New York City to continue his development as a jazz musician, composer and arranger. He wanted to be part of the New York jazz community, where musicians from all over the world come to play and exchange information, and where the high level of musicianship pushes one to improve and evolve. Terry feels that the exposure to New York City's wide range of artistic expressions from many of the world's cultures in such areas as the visual arts, film and music, contributed to his development as a musician. Since moving to the Big Apple, Terry spends much of the year touring the world with many different groups.

Yosvany Terry Cabrera has one excellent recording as a leader, Columna B's Twisted Noon, (2001, Bombo Music Productions). Featured on this recording are Roberto Carcassés (piano), Jesfis Díaz (percussion/vocals), Yunior Terry (bass), Josh Jones (drums), Marty Wehner (trombone) and Scheherazade Stone and Sandy Cressman on vocals. Terry composed, co-wrote, arranged or co-arranged most of the songs and plays saxophones and chekere on all cuts.

Yosvany has recorded with scores of different artists, including Roy Hargrove, Steve Coleman, Antonio Hart, Avishai Cohen, Patato Valdés, Eric Revis, Ornar Sosa, Kip Hanrahan projects, Horacio "El Negro" Hernández, Tony Lujan, Dafnis Prieto, Eddie Pahnieri, Cubanismo, John Santos, Jane Bunnett & the Spirits of Havana, and Yerba Buena. He has performed with saxophone giant David Murray, trumpeter Dave Douglas, pianist Jason Lindner, German pianist Sebastian Schunke and many others.

Like his father, Don Pancho, Yosvany is easily one of the best chékere players in the world today. He effortlessly manipulates the instrument, creating rich sounds and rhythms both as background and solos.

Yosvany also has ah excellent reputation as a teacher. He has taught a number of times at the Stanford Jazz Workshop as well as other places.

When asked about his influences, Yosvany emphasizes he was influenced conceptually by various musicians and groups because of their efforts to take music in new and different 

directions, while still respecting music traditions. Yosvany cites the pioneering group Irakere as a major influence. He has also been inspired by Charlie Parker, Dizzy Gillespie, Sonny Rollins, Coleman Hawkins, Wayne Shorter, Steve Coleman, and such European classical music masters as Bartok, Prokofiev, Bach, Mozart and Schuman. Terry also mentions hip-hop as a musical influence.

If popularity and financial success were based on talent and the ability to create innovative and exciting music, Yosvany Terry would be one of the most popular and financially successful musicians in the world.
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The 23rd Montreal International Jazz 
All About Jazz - By Phil DiPietro
Posted: 2004-08-16 

“New York, has his hands full with all the rhythmic possibilities, but is helped considerably by Terry, who is simply one of the best chekere players I've ever seen, and who functions as the band's de facto percussionist.”

New York Times - Yosvany Terry
New York Times
Friday, February 15, 2002

Yosvany Terry, Jazz Gallery, 290 Hudson Street, South Village, (212) 242-1063. Mr. Terry is a Cuban saxophonist who has fit in beautifully with all kinds of jazz and Latin-derived concepts since, arriving here; he's paart of the new Latin-jazz scene in town (see Miguel Zenon, below). In the band is his countryman Dafnis Prieto, an astonishing young drummer. 

New York Times - Yosvany Terry
New York Times - Pop AND Jazz GUIDE
Posted Friday March 7, 2003

Yosvany Terry, Jazz Gallery, 290 Hudson Street, below Spring Street, South Village, (212) 242-1063. Mr. Terry, the Cuban saxophonist, has been in lots of bands since arriving in New York. He has helped to redefine Latin jazz as a complex new idiom; this weekend he will kead two of his own groups. Tonight's band is a trio with a great rhythm section: the bassist Avishai Cohen and the drummer Dafnis Prieto, both alarmingly skilled musicians in both jazz and Latin contexts. Tomorrow night, Mr. Terry leads a quintet with Mr. Prieto again, as well as the trumpeter Ambrose Akinmusire, the guitarist Jonathon Kreisburg and the bassist Hans Glawishchnig. 

Jazz Corner's Speakeasy
Jazz Corner's Speakeasy
06-06-2000 02:47 AM


Mike Schwartz
Fish,
Will you be there? 
Several of us who frequent 'SF Bay Area Jazz' thread will probably meet. 
e-me The radio station I'm on hosts the Gordon Biersch stage.
  

Fish
Mike, 
I'm planning on being at the KCSM stage on saturday for Steve Wilson and Avashi Cohen, starting at 4 pm. I'm thinking of going to the Xilinx Stage first at noon for killer tenor sax Yosvany Terry & Columna B. I'll probably head for Gordon Biersch around 2 pm. Sunday SWA Stage for Gonzalo Rubalcaba at noon and Roy Hargrove at 4 pm. I will definitely be at the Biersch Stage for Wally Schnalle at 2:30, and later after Hargrove probably around 6:30 pm. This is my plan for now, may change depending on my stamina and soberness.

Yosvany Terry and Columna B 
Los Angeles Times 
Yosvany Terry and Columna B 
Chart Some New Currents

Jazz Review
By DON HECKMAN
SPECIAL TO THE TIMES
Tuesday, September 5, 2000

The confluence between jazz and Cuban music dates back more than a half-century in direct terms, and probably much more than that indirectly. During that period, the direction of musical flow has generally been the same; American Jazz Improvisation moving into Cuba; Cuban and Afro-Cuban rhythms coming out.
The performance of saxophonist Yosvany Terry and the group Columna B at the Jazz Bakery on Sunday night suggested an intriguing change in the flow, one in which Cuban musicians are discovering their own improvisational syles related to, but no longer dependent upon, American models. It’s a change that has already been forecast in the work of Cuban artists such as Jesús “Chucho” Valdés, Gonzalo Rubalcaba and (from a Puerto Rican perspective) David Sanchez. But the music of Terry and Columna B has a more confidently youthful manner, one that finds all the common linages  between Jazz and Afro-Cuban rhythms without favoring one or the other.
That’s not a particularly easy accomplishment. Jazz rhythms, with their emphasis on a grounded pulse and forward-surging sense of swing, are vastly different from the multilayering of Cuban rhythms, in which seemingly disconnected elements are held together by a repeated, but often elusive, clave rhythm. Most Afro-Cuban jazz has tended to keep the two approaches separate, occasionally overlaying one with the other, but rarely combining in a completely homogeneous musical blend.
For much of their set, Columna B—the rhythm firmly driven by pianist Roberto Carcassés, bassist Yunior Terry (the saxophonist’s brother), percussionist Jesús Diaz and drummer Jimmy Branley—simply brought everything together in completely seamless fashion. On several numbers, they were joined by the pianist’s father, Bobby Carcassés, a veteran of the Cuban Jazz scene whose highly individualistic scat singing triggered enthusiastic cheers from a moderate-sized audience.
Although several of the Columna B players now live in the U.S. their roots were apparent in their rhythmic work, and the high quality of the Improvising clearly indicated that a young generation of Cuban musicians is now emerging.
Terry’s alto saxophone playing roved comfortably from sweet-sounding lyricsm to wild-eyed avant-garde, and the younger Carcasses’ soloing—especially in a climatic “Noticiero” (from an as yet unreleased Comumna B album)—was the work of a pianist with breakout potential Indeed, he has his won solo album out on Velas Records.
Fully capable of competing with American players on a improvisational basis, the players in Columna B—like a growing number of other young Cuban artists—also possess the added advantage of a rhythmic sophistication with a transformative potential for 21st century jazz.


Quotes
Lucumi Productions
Yosvany Terry ~ saxophone

"Cuban saxophonist has helped redefine Latin Jazz as a complex new idiom"~ New York Times – Pop and Jazz Guide

"...has established himself as a true original and a stellar composer...Terry has created a sound that links the past and present of jazz, Afro-Cuban jazz, Caribbean, and Cuban popular music" ~ Yoshi's

"...has been extremely prominent since arriving in New York six years ago, sparking the city's new Latin-jazz scene" ~ artsopolis.com

“… Terry’s alto saxophone playing roved comfortably from sweet-sounding lyricism to wild-eyed avant-garde” ~ Los Angeles Times, Don Heckman

“...is the son of the Cuban musician and composer Eladio "Don Pancho" Terry, who plays chekere and violin in the Charanga tradition, and was trained in both the classical conservatory and in folk music” ~ 

“...has performed with Roy Hargrove, Jeff “Tain” Watts, Chucho Valdés, Michell, Horacio "El Negro" Hernandez, Dave Douglas, Eddie Palmieri, Cubanismo, Steve Coleman, Silvio Rodriguez, Ravi Coltrane, Avishai Cohen (Bassist), Luis Perdomo, Taj Mahal” ~
	[image: image2.png]





